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Pauline Viardot the singer, and Delacroix, some
of whose pictures were hanging on the walls ;
and Chopin introduced to the circle some of his
own friends, Fontana, Grzymala, Franchomme
the violoncellist, and Mickiewicz the author, who
had so much become the vogue as to be preferred
to Byron and even to Goethe. The meetings of
Chopin and Delacroix provided the commen-
tators among these groups with abundant material
for comparing and contrasting them. Delacroix,
small and delicate in body, strong in will, con-
sidered Chopin a man of rare distinction and the
truest artist he had ever met. Chopin, on the
other hand, yielded less readily to admiration of
the other's art. In music, however, their tem-
peraments met in a reverence for Mozart, and
again in a sceptical regard for Beethoven. Both
the musician and the painter bore the burden of
disease, both presented the exterior of a dandy
and both were essentially tender-hearted.

This re-entry into Paris society began aus-
piciously. From King Louis-Philippe, Chopin
received an invitation to play for him in his castle
at Saint-Cloud. Moscheles was also invited to
play; each played his own compositions, and
together they played one of Mozart's Sonatas.
Great admiration was expressed and the two
musicians left with souvenirs. The occasion had
probably stimulated Chopin, for in the following
year we find him publishing a number of works
including the second Ballade, the third Scherzo
and the Sonata in B flat minor, that work which